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ABSTRACT
Victims of social existence emanate from variodsrdenants such as wars and other forms of violgrazécularly

structural violence (abject poverty, hunger, unemgpient, squander-mania) etc. but in the presedyspuincipally from mi-
gration. The objective of the present researchb isamine with scrutiny Bleu-blanc-rouge, the detmvel of the Congolese
and Migritude writer Alain Mabanckou to find ouftijualifies or not as a flipside work. Flipsidédrary Theory is applied
to the novel. It is established that Bleu-blancgeus a flipside work in the sense that it meetsviip all the three criteria
necessary for judging and classifying a literaryrvas a flipside literature, viz.: it has a flipgighrotagonist in its plot, Moki
by name, who remains a flipside character rathantfiip view till the unraveling of the plot despihe significantchanges
he makes in flipside societies both at home an@airs. It is also found that Moki's disposition takds other victims of
social existence is favorable and empowering inchimmunity in Congo Brazzaville but partly favoebhd empowering
and favorable and disempowering in Paris. Furtherendhe disposition of Préfet, another flipside @wer in the plot,
towards other victims of social existence is unfalite and disempowering vis-a-vis his family meratzard community in
Congo Bazzaville but partly favorable and empowgend favorable and disempowering in relation te flipside society in
Paris. While condemning the fraudulent dispositidmfrican immigrants in Paris, Alain Mabanckou tigates the French
authorities for the thingification and marginalizan of these immigrants. In so doing, he sensitizepublic to the need to
give a lot more attention to immigrants in a bidaiéeviate their despicable plight and make lifé¢tbefor them in the host
countries. He also uses it as an arm of combatigoadirage young Africans from embarking on the atigyy adventure

having successfully debunked the myth of a pamchisEurope.

KEYWORDS:Flipside Work, Flipside Literary Theory, Flipsided®agonist, Flipside Society, Flip View Societygtifis

of Social Existence

INTRODUCTION

One major characteristic of flipside literaturethie writers’ depiction in their plot of victims abcial existence.
Victims of social existence emanate from varioussedive factors, viz.: discrimination based on feitmicity, economic
background, religion, ideologies, nationality, geridex etc. it is important to note that not evitgrary work featuring
victims of social existence can be classified gsifiie literature. Take, for example, Sembéne Ous'saMoney Order has
in its plot some victims of social existence ocoasd by structural violence (poverty, joblessnesisery), characters like

Ibrahima Dieng himself the protagonist, his farmigmbers, Gorgui Maissa, but this novel does ndifges a flipside
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work. Similarly, Azouz Begag, the Algerian and Migde writer projects, in his debut novel entitlegs gone du Chaaba,
some victims of social existence (Algerian immidsaand their children born in France treated asdnamigrants), but
this migritude work cannot be classified as a ftipswork. Aminata Sow Fall's The beggars’ strikepgarts to be flipside
work considering the negative impact of the stdkelared by the beggars on the bourgeois protagtitescould not get to
make sacrifices to beggars in the street cornetfsese striking beggars have resolved never teagh to the city. However,
The beggars’ strike fails to fit into the three atatinant features of a flipside literature. Evenr¥eassé (Broken Glass),
Alain Mabanckou’s novel published in 2005, hastéplot some victims of social existence, spedificaictims of man’s
oppression by woman, such flipside characters a®\¢assé, (flipside protagonist), L'Imprimeur, dreltype aux pampers,
but it does not rank as flipside work. This is hessmathe aforementioned works do not meet all treethriteria for judging
and classifying a creative work as a flipside woikhat are those criteria? Does Bleu-blanc-rouget mee, two or all of
the criteria? Does it qualify as a flipside workRReEe and similar questions will find relevant answe the course of the
discussion in this write-up which has for objectisesubject Alain Mabanckou’s Bleu-blanc-rouge tb@ough examination
and analysis so as to establish if it qualifiesior as a flipside work. The research has at itgadial a novel theoretical

framework — the flipside theory.

Alain Mabanckou is a prolific writer with about terovels to his credit. He has been shown to beraahist
(Onyemelukwe and Odeh 17). A good starting poirdrisattempt at definition and explanation of kepaapts, namely;
flipside literary theory, victims of social exist immigration/immigrants, migritude. This will b&lowed by an analysis

of Bleu-blanc-rouge to discover its status whethisra flipside work or not and finally a conclaai

Definition and Explanation of Key Concepts
Flipside Literary Theory

What does the flip side mean? It means the lesg gotess popular side of something; the opposdie af it (https:
/ldictionary.cambridge.org). It equally means tkigeo side of a coin, that side of the coin whichas easily seen or which is
ignored and which together with the side that ensmake up the total reality of the coin. Thereftine flip side of a society
or flipside society refers to victims of social #ence who are ignored or undermined by the maiastrsociety or the flip

view society deliberately or unintentionally.

In the context of this work, flipside characterferdo the socially and economically disadvantaigeividuals and
groups in society, “les damnés de le terre” (thetehed of the earth) to borrow this term from Ezafanon. They are
the victims of social existence. Nwadike and Onuokiew “victims of social existence: as people vdmmply as a result
of “where and when they were born” or their pla¢eesidence and a host of other situations beyberi tontrol “have
been pushed to the margins of society and explaites there”(204). In the words of Nwadike and CGkwm “These are
people who are trampled upon, undermined or ingefitly catered for by mainstream society or bydlie such as roadside
beggars, dumpster scavengers, petty traders, ehitthwking wares at traffic jams, homeless pealer categories of less

privileged people such as refugees, migrants, iterrisoners and people wrongly accused and pedig204).
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In the present day world, one witness an acuteimifige number of street children, child soldiefsi|d prostitutes,
individuals dispossessed of their homelands throwaghral disasters like flood, hurricane, wars. Titernally displaced
people vegetate in camps, as in Nigeria, what thighnefarious consequences of attacks by Boko Harahtulani Cattle
Herdsmen. Thousands flee their country as a redwdiktreme hardship orchestrated by drought, wgeapcidal attacks
and other forms of violence; physical, emotionalyghological, structural (hunger, abject povertyemployment, squan-
dermania, misery). Bernard affirms that economit palitical crises force people into exile or coiniem to search for a
better place (21). No wonder, today migration seeous threat to the whole world. Bernard dessribaptly in his book:
“Immigration: le défi mondial” All these mentionexdtegories constitute the scum of the society)uhgen-proletariat in

Marxist term and the so-called flipside societyigtims of social existence.

Itis necessary to highlight young Africans’ errons concept of the West as a paradise on earthewhe can easily
make it in life. This has aggravated the incidenfcenigration as it constitutes a pungent driveyfoung Africans to migrate
at all costs to the West. Think of men who stow yawmEurope reaching their destinations dead aegliFoxnews.com).
What about those Africans attempting desperatebrass over to Europe daring the Sahara Deserttmadgh Libya with
disastrous consequences — enslavement, becomings/iaf organ harvesting attracting gruesome aagid¢rdeath? What
about thousands of Africans who get drowned inAtientic Ocean and the Red Sea while attemptingréss to Europe in

rickety ships which end up capsizing and destrojiras?

Notice that despite the wide broadcast given tedheerve-wrecking experiences of migrants callongle possible
intervention of world powers considering the dephide conditions in which these immigrants especiégftican immigrants
live in the host countries, the phenomenon of ntignais not abated but even increases unabatedigordling to Bernard,
it is estimated that 3 million Africans have saltia Europe (19). He also records that there &@# #illion immigrants in

France in 1999 (7.4% of the metropolitan populdt{@27).

One begins to wonder if society gives enough dtiartb these socially and economically disadvardgoeople.
Nwadike and Onunkwo while theorizing the Flipsidiéetary Theory feel that societies should give antmre attention
to these victims of social existence (the flipsseiety). This feeling is even stronger in temfshat they consider as
the absence of appropriate literary theory for ajgmg what is correctly described as flipside wdrkey opine that certain
historical need or situation facilitated the biofta literary theory but thatvictims of social exisce in literature lack adequate
attention by way of an appropriate theoretical fearark or conceptual tool. In fact, as they obseftheoretical frameworks,
conceptual tools and practical approaches usednwitie broad background of research and schola@f@psometimes
informed by real-life situations (196). Take, foraenple, Marxism and by extension Marxist literahgdry, feminism,

psychoanalysis, postmodernism, and masculinism alhbéstorical antecedents.

Therefore, Nwadike and Onunkwo maintain that ag$aflipside literature is concerned, a loopholistexn terms
of appropriate literary theory. Hence their propaxfathe Flipside Literary Theory which they expaled in their article
published in International Journal of Applied Lingfics and English Literature on November 01, 20IBe article is
entitled: “Flipside Theory: Emerging perspectivediterary criticism” (195) In their own thinkindljpside literary theory in

a novel theory which “fills a gap in literary thgt195).
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Flipside Literary Theory explores the ways literantputs portray victims of social existence. Tpegpose three
determinant features or criteria for evaluating ataksifying a literary work as a flipside work. &three criteria are as
described below.

The sole and comprehensive interest of Flipsideraity Theory lies in:

 Establishing whether the plot projects a victinso€ial existence as the protagonist of the liteveoyk or whethera

flip view character is protagonised.

» Whether the flipside protagonist causes signifiteartsformations in a society like causing the oisll of important
individuals, groups or social processes while sithaining a member of flipside society; therebgilenscoring the idea

that marginalized people also matter and disreggritiem amounts to impacting society negatively.

» Whether the disposition of the flipside protagoii@sid some other flipside characters) towards otiotims of social
existence is:

« Favorable and empowering

« Favorable and disempowering

e Unfavorable and empowering or

e Unfavorable and disempowering
(www.journals.aiac.org.au>article>view)

The theory insists that for a literary work to dfyahs flipside literature, it must meet these ¢hogiteria; not just
one or two of them but all three.

Flipside Literary Theory is described as novelinahe sense that it is the very first literarydheto raise public
awareness of the deplorable predicament of the, paanginalized and exploited people in societylimgause it makes this
its sole concern quite contrary to other literdrgdries which carry out multitasking on many isS(285).

Flipside theory brings meaningfully and activelythie fore discourse in relation to victims of sbeiistence where
it rightly belongs. It establishes that both fliigw society and flipside society deserve equatrneat instead of relegating
the flipside society to the background and treatimghembers as the “forgotten or irrelevant hurtyaiourted and appeased
particularly only when elections are at the cometo win public admiration (205). | share with Niilee and Onunkwo the

view of the interconnectedness of the variousditgtheories.

Immigration

According to Le Petit Robert 2013, the word “Imnation” designates entry into a country of non-irigus
persons who come to establish there generallyntb iiork. Philippe Bernard defines “immigration” e act of leaving
the country where one is born to find a better @laatside pushed by political oppression, violeqmpmerty (11). Musa

and Onyemelukwe define “immigration” as: the movetnef persons triggered off by war, search for diea, job and a
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better condition of life, going from one countryanother to settle there and struggle for theivisat (8). The operational

definition of immigration for the present studyais follows:

Installation of an individual or group temporaridly on a permanent basis in another’s country, rgélgeso as
to escape unfavorable conditions of the home cgyjpioverty, hunger, misery, war, exile etc.) andetgoy in the host
country baptized ironically “paradise on earth”,em one believes one will easily find a job or otaeonomic endeavors

(Onyemelukwe, “Identité changeante”)

Immigrant

“Immigrant” is defined by Grand Larousse de la Laagrrancaise, Vol. 3 as One who migrates, who coonssttle
in a foreign country. But Children of Maghrebeamimgrants, born in France and having French natignale being treated
as immigrants in Le gone du Chaéba. A more acckptidfinition of the word “immigrant is: one bornfareigner in a
foreign land, who settles in France (Bernard 1ZWg individual can be of foreign nationality orferench nationality.

Migritude

African Literature has taken a new direction calledgritude” since the turn of the 21st Centurynf@melukwe
“Migritude” 148-165). The word “Migritude” is coirteby Jacques Chevrier in 2000, a word he useddorithe the literary
output of francophone writers in sub-Saharan Blaftica, who have settled voluntarily or by forceBurope or America
practicing their writing career there. Migritudeiters draw public attention, through their works,the pathetic plight of
African immigrants in the West by exposing the triation of things in the West regarding Africemmigrants. This
way, they sensitize the reading public and disageinoung Africans contemplating flight to the Wiestm doing so. They
condemnracism and other forms of discriminationedeatut to these African immigrants in the Westrebg calling for
serious global attention on and alleviation of thefering of these victims of social existence. htigle, as a literary
movement, is triggered off by the historical pheeoon of immigration. Chevrier defines the term rntigte as a newly
coined word which evokes the theme of migrationicihs found at the heart of contemporary Africgarigs, but also the
expatriate status of most of their producers wheerebandoned Dakar and Douala for Paris, CaenPatid (Afrique(s)-
sur-Seine). Zanganeh explains that “migritude”dmposed of two words: immigration and negrituderéby emphasizing
the fact that migritude is linked to immigrationn@ New York Times). Onyemelukwe expanded the ggdigcal space of
migritude literature to include Magreb, in factrigh as a whole. This can be gleaned from her dieimof migritude: A
movement or a literary doctrine characterized ppaity by immigration and identity in the creatiworks of writers who
come from countries not only in sub-Saharan BlafricA but also in the whole of Africa, who setttethe West and practice
their writing career in their situation as migraatexiles (“Migritude”151).

Migritude literature is generally characterizedawobiographical stories, for example Fatou Dionh&'d/entre de

I'Atlantique published in 2003. Migritude literaitreats themes like the suffering of the immigsardentity crisis, the

difficulty of integration in the host country, raan and other forms of discrimination etc. (“Migdef 156).
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The literary text Bleu-blanc-rouge, slated for ey-in the present study is a migritude work. tioie examined carefully,
this time around, in the light of Flipside Literafpeory.

Analysis

To what extent will Bleu-blanc-rouge qualify aslipdide work? Does it fit completely into the thresgteria for

judging and classing a literary work as a flipsidark as earlier exposed in this research?

Let me start with this pertinent observation. Amigritude work, Bleu-blanc-rouge has a changingig on the
one hand, it is set in Europe, on the other, $eisin Africa. Thus it has European space and Afrispace. Furthermore, in
terms of space, it has European urban space/Eurapeal space versus African Urban space/ Afriagalrspace. In both

Europe and Africa, the novel shows town space édtaye space.

Another important feature of this novel is thatuister, Alain Mabanckou crafted a plot that pragéaudulent
immigrant Africans who are all fraudulent in theiays and live in Paris, flipside characters likessta-Massala the om-
niscient narrator, Moki, his relation that facitéa his migration to Paris, Préfet, the oldest modt influential of African

immigrants in Paris, dubbed “the saviour of all'Raris (156), Benos and Sote.

These flip characters had each a dream of sucagdédimly the individual could migrate to Francerri&ing in
Paris, it dawns on one (as represented by the iexper of Massala-Massala) that the visiting statilissoon expire and
he will be in an irregular situation, become a ‘sgapiers,” one has no proper immigration papegay on in a foreign
country. The individual’s dreams and aspiratiorgsthus shattered having come into contact withiehéty that the Parisian
world has been shut at them (144). What is upperthes in the person’s mind is how to survive. Tdii® concern will
make him opt for any means of survival. It is natpsising that all of them are fraudulent charactétoki deals in clothes
and sells the wears two times costlier than whatdie for them in the suburb of Paris where healltibought them while
pretending to have traveled to buy them in MilanNaples in Italy. This is cheating, lying,economixploitation of even
his fellow flipside men. Préfet helps his fellowrmgrants to regularize their papers through crookegs. Ironically, this
is a fraudulent practice, a criminal and jailabffeiose. He is the individual the most consultedhi@ milieu (148) but the
most sought after by the police because of hisinehtendencies. He initiates the newly arrived 8éda-Massala into his
fraudulent business of selling train tickets. Téndl genius, recalling the Balzacian hero VautrirLe Pére Goriot and the

hero of Vincent Okeke’s novel: Le syndrome 41%rdge terrible, this international crook with mangmes (Okeke 128).

Moki, Massala-Massala, Préfet and the rest of thiz#@n immigrants in Paris in Bleu-blanc-rouge psssmultiple
names; for example Massala-Massala has three namessala-Massala his real name, Marcel Bonavenadi@pted the
name and Eric Jocelyn-Georges, his work name. Nw#8assala in this novel of zero focalization sereas the author’s
mouthpiece when he describes the African immigramBaris as “noctambules” and “conciliabules” (L34ccording to Le
Petit Robert 2013, the word “noctambule” referaioindividual, who moves about and enjoys himseHight; while the
word “conciliabule” refers to the secret meetingefsons suspected of bad deeds. These two wardsaidescribe African
immigrants in Paris in Bleu-blanc-rouge portraynthas individuals who engage in affairs of darkneds have dishonest

deals and conspiracies and who make compromisefraudulent deals. This description links themHe tharacters in
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André Gide’s Les faux monnayeurs involved with ¢ireulation of fake money.

Alain Mabanckou tells the reader through the maitthe first person narrator, Massala-Massalattiede African
immigrants make efforts, even fraudulently to ergbkem to penetrate a world which had been closdtiem (144). This is
the reason for which they engage in fraudulenvaiets, wear masks and live a paradoxical kindfef INotice, the masks

they wear during the day lie in contrast with theacturnal habits/activities. What a paradox!

These African immigrants have to contend with regiscrimination and other forms of discriminationleashed on
them in France. Getting a decent job is out ofghestion for them. Therefore, they do odd jobsmiziding how dishonest

it is, as the end justifies the means. Perhaps mia#ters to them is their being economically empede

These African immigrants in Paris constitute thesftle society. More than a dozen of them live togein one
room of a dilapidated building destined to be das&td. They sleep on the floor wrapped in blankKetey eat and drink like
paupers (chicken and Heineken) (136-137). Theymdtutheir ramshackle abode very late at nightleagle very early to

hustle to survive in Paris.

One wonders why the author’s depiction of all Adridmmigrants in Paris as flipside characters gteemaudulent
activities. A pertinent question arises? Does iaméhere is no African immigrant in Paris, who iganingfully and
respectfully engaged and who even belongs to fép/\society? Even he, Alain Mabanckou, also an ignarit, is known to
be an honest job in France as a writer. L'Imprimawharacter in Verre cassé by the same autlhmaigood job, “un travail
bien rémunéré, ... on imprimait Paris-Matck67) (a job well remunerated. . . printing of Paviatch). L'imprimeur rides
a posh car, marries Céline, a French lady, segr@iaa pharmaceutical laboratory in France. Onesagm@n exaggeration
on the part of Alain Mabanckou while depicting Aftican immigrants in Paris as fraudulent folks. idgrobably seeking
for the acute way of drawing global attention te tiorrible plight of African immigrants in Francgpecifically in Paris
cautioning that the ill-treatment meted out to tHenthe flip view or mainstream society has hardethem psychologically

and transformed them intovarious degrees of mongtgracting negatively the society at large.

It has been established in this study that the giid@leu-blanc-rouge has in it flipside charactdlipside society
as opposed to the flip view society constitutedh®y French citizens. Back home in Congo Brazzawille witnesses the
existence of flipside society constituted by nead distant relatives of Moki and their neighborghe village-space while

those in the corridors of power, the dictator aisdemtourage constitute the flip view society. Acting to the narrator:

Préfet would have been surprised on reaching thatog the central part of the city, Pointe-NoileQuartier chic
and the wild coast where five-star hotels of Nolbteridien and PLM have been erected. He would H#een mesmerized
to find their apples, strawberries. . . sold ahfio. He would have been greatly stupefied bexaves now have several
Airports, almost everywhere in the country andddrroads in certain important agglomerations liké-tie, OCH or le

quartier rex (157).

Bleu-blanc-rouge needs to be examined now usinghttee parameters for judging and classifyingexdity work

as a flipside work.
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Type of Protagonist

The plot of Bleu-blanc-rouge is woven around thetiz# character Moki. Moki receives the attentidiihe author
in the most prominent way. He is the connectingdiacHe is related to Massala-Massala, the ommsaiarrator and
mouthpiece of the author. He is the one that tatdd Massala-Massala’s migration to France. Efiengh resident in
France, his return to Congo Brazzaville is marketh welebration and he parades himself as a kingpénmidst of his
poor family members and community. In Paris, wheedives, he is the fulcrum, harboring all Africemmigrants in his
ramshackle abode. The narrator tells the readéMubki is the proprietor of the abode (137).

Apart from housing his socially and economicallyativantaged compatriots, he connects them to Ro&jet their
papers regularized. This study concludes that N®ki flipside protagonist. In other words, the gias a victim of social
existence as its protagonist. From the beginnirtgehovel to its denouement, Moki remains a ftipstharacter even though

he impacts significantly on others in the societyshall be seen shortly

Flipside Protagonist’s Positive/Negative Impact oisociety

Moki lives like a church rat in Paris. This helpsmho save money to make life better for his pedpléfrica.
Thus he builds “une immense villa blanche. . .3)(6A magnificent white mansion) for his familysialls electricity there
as well as a water pump (44). As observed by theatta, young people gather in the evening in tlagomstreet in front
of the villa to enjoy discussion in the electright at night. . . ” (44). Furthermore, Moki purceasand sends home two
Toyota cars which the family puts to use as takiais the family crosses the border of lack. He seds in transforming the
socioeconomic status of his family in a magnificematy even though it has not transcended the flgpsatiety.

Moki impacts the whole village beyond every reasdmaoubt. Once Moki arrives, one sees: «Des. attroupe-
ments. La rue grouillait de monde. La lumiére é@alaieur parcelle toute la nuit » (55) (. . . pEopooping in. The street
was filled with people. The electricity lightenduktr area all night). Moki gives a listening eaatband sundry, shares gifts
to all, renders help to people as much as he ca6@. He cares about Africa and his people anguieats home unlike,
Préfet who turns his back on his widowed mothestess, and brothers, plays big while in hiding ari® and cares no hoot
about his people. That Moki impacts positively péople and is well respected at home does nobuilthe fact that he is a
flipside character like his flipside people.

Moki causes significant transformations in Parisaniety. First of all, he defrauds the people dlgtohis sale of
clothes. He takes possession of a dilapidated ibgilslated for demolition. This he does to skipmpant of rent anywhere.
Listen to his advice to Massala-Massala: considerself lucky not to pay rent. It is a good startifhaking savings (135).
But in earnest Moki, by so doing, shows himselbas who is not law abiding in Paris and is impagtiegatively newly ar-
rived immigrants like Massala-Massala. He makegtimmection for the evil genius of Préfet to helpts“débarqué” (newly
arrived immigrant) secure appropriate papers thabhgiugh crooked means and to recruit such in frbard economic ac-
tivities in the foreign land — selling of fake tndickets. Massala-Massala is caught in the athéyolice and imprisoned for

eighteen months before being repatriated. Prdfethardened criminal escapes as usual. It goesutifaying that racism,
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other forms of discrimination and ill-treatment egbut to African immigrants induce negative emudion them leading to
their penchant to criminalities and spreading @hsnegative influences on individuals and groupsoiciety as indicative of

Moki's representative case.

Flipside Protagonist’s and certain Flipside Charactr’s Dispositions towards other Victims of Social Eistence

The present study has established that in Blewehlange, the disposition of the flipside protagbMeki towards
other victims of social existence is of three categps. First, Moki's disposition is favorable anchgowering with Moki’'s
father, relations and community members back hant@&oingo Brazzaville. Moki chooses to live like aiper in Paris so as
to save money to empower economically his peopt& hame in Congo Brazzaville as already discusséhis paper. He is
concerned with a lot of his people, their povettyeken state and underdevelopment and thus isrdated to empower them
economically. This is his dream/aspiration that engh migrate to Europe as evident in his own wofdis me contente de
rendre ma vie et celle de ma famille le moins naiblr possible au pays” (167) (I am happy to makdifeyand that of my

family as less miserable as possible in my homatrglu

Moki’'s disposition to other victims of social exasice in Paris is of two types: favorable and empimgeand
favorable and disempowering. Moki's vision explahis lowly style of life in Paris: occupying oneor in a dilapidated
building marked for demolition to save cost by paying rent. Very accommodating, he encouragesdmgpatriots, over
twelve of them, to share it with him. He is favdsablisposed to them with a view to empowering tregonomically. Alain
Mabanckou uses Massala- Massala to paint vividiyeliel of suffering and misery of these victimso€ial existence in the
following lines: we had no lift to arrive at theveaith floor. The building had no light. . . it had other occupants apart from
us. From the room, we heard all who ascended asckdded. . . friends of Moki whom | did not knoweall slept there,
each person not knowing what the other was doin@ fving during the day. These friends arrivedyate at night. . . in
the room, they whispered, opened Heineken, ate schokicken and slept around two o’clock in the nmagronly to wake
up at five o’clock. We woke up the following daynse on top of others, like cadavers linked by the faf a common
grave. . . (136). It becomes clear here that Makpathizes with his fellow flipside characters. Kdgositively disposed to
them. It would seem that his disposition towardsftipside society in Paris is favorable and empawgein as much as he

helps them make a living in Paris and he adds valtieeir economic well-being.

Massala-Massala continues with his observationttiege victims of social existence are packed dikalines to
sleep in that room; and worse still, they sleeghanfloor, wrapped in blankets. Moki the proprietdrthe abode explains
the wisdom in this act to Massala-Massala: “In ifgn land, once a person buys a bed, one is &disbrever. One ends
up forgetting the way to return to his country (X3He is probably making an ironic reference téfet, the first African
immigrant in Paris, one with highest economic powee who has helped most of the African immigraatstay in France
through his dishonest business but who has netignesl home for about twenty years (156). He aptivé like a rich man

in Paris, dress in designers’ wears even thougbdawknows where he puts up as he endeavors tdroigepolice arrest.
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Moki philosophizes thus: “Paris est un grand garcomn grand garcon, majeur et vacciné” (135)iHa a big
boy. . . a big boy mature and vaccinated). He ooes: «Pour cela, tous les moyens vont étre bendisJbien, tous les

moyens. Tu vas commencer par te remuer et a aggrandivre comme nous ici. Il n'y a pas d’autreevde réussite que
celle-la » (135) (for that, all the means are gdimdpe good. | say it well, all the means. You widgin by making some
moves and learning to live like us. There is nceotivay of success beside that). Moki is thus favgrdisposed to his
relation, Massala-Massala the newly arrived Africamigrant.

Moki passes Massala-Massala through this schaotmdrience so as to dissuade him from going baciehempty-
handed but to emulate them and survive in Pariseit®urages him even the more to take up the molessg dishonest
job which Préfet offered him: “C’est un travail. Wnai travail comme tout autre. Il n'y a pas de teoat de scrupules a
entretenir. . . qui a dit que I'argent avait unew® » (166). (It is a job. A real job like everther. There is no shame or
scruples to entertain. . . who said that moneyahsmiell?). He discloses to him that he too heatgmges in this kind of work
when his clothing business is not doing well. Hesghis question to him: “Look at my hands, areyttiety?” (166) In other
words, he is asking him if his hands are smellMgki is seriously motivating Massala-Massala tcetal the available job.
That is economic empowerment. His disposition te84#a-Massala and by extension to other victinsoofal existence in
Paris is, in this context, favorable and empowering

Thirdly, Moki’s disposition to other victims of siat existence, as reflected in the representatase of Massala-
Massala, is favorable and disempowering. Aftettedlencouragement given to Massala-Massala byifis&de protagonist,
he falls into the police net for a criminal act,insprisoned and thereafter repatriated along withost of other African
immigrants in a humiliating way.

The study, therefore, concludes that the flipsid®ggonist’s disposition towards Massala-Massath lanexten-
sion others in the flipside society in Paris istwb types: favorable and empowering on the one Handavorable and
disempowering on the other hand. Similarly, Préfetsposition to Massala-Massala and by extensi@oine others in the
Parisian flipside society is favorable and empomgion the one hand and favorable and disempoweririfpe other. But
his disposition towards his family members and camity is unfavorable and disempowering as can bargtd from this
account by the narrator: Préfet was the Parisiam dd no business in the country. Not even a hddisédiad actually not
returned home for over twenty years. His familyis-mother, his brothers and sisters since his fdibd died — wallow in
extreme misery with no news of him. He had beenofufrom the realities of his place of birth andildhood (156). It
should be recalled that the flipside protagonidi&position to his family members and communitykblaome in Brazzaville
is favorable and empowering. Our analysis here shodearly that Bleu-blanc-rouge satisfies the tloeeditions necessary

for classifying a literary work as a flipside wastkd so qualifies as a flipside work.

CONCLUSIONS

This study has established that Alain Mabanckoelwtl novel, Bleu-blanc-rouge which fits into migde literature,
is also a flipside work. The plot projects a pratiaigt Moki, who is a victim of social existence anbo remains such till
the unraveling of the plot despite the significerfiluence he wields on his flipside society backigoin Congo Brazzaville

and in Paris. It has also been established thdliplsale protagonist’'s disposition towards othativns of social existence is
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of three types: favorable and empowering for tipsitle society back home in Congo Brazzaville,fartly favorable and
empowering and favorable and disempowering fofdliew victims of social existence in Paris.

Préfet, a notable flipside character in the noeslddisposition which is favorable and empowerirspme instances
but favorable and disempowering in others concermiatims of social existence in Paris. On the canyt his disposition is
unfavorable and disempowering towards his familymoers and others in the flipside society in CongazBaville.

Alain Mabanckou, a migritude writer and a humasisems to throw into relief in Bleu-blanc-rouge tlegative
impact of disregarding victims of social exister{gethe present circumstance, African immigrantsyl aiscriminating
against them as this is counterproductive for tbst ltountry since such tendencies transform tipsifle society into a
breeding ground for all kinds of cheating, lyingaiddulent activities and jailable offenses.

His apt depiction of the realities of the existent¢he flipside society in the West, specificalily,Paris acts as a
sensitization campaign to discourage young Africikressming of migrating to the West from embarkingloe migratory ad-
venture as Omar Ba aptly puts it: “N’émigrez pa®urope est un mythe” (Do not migrate! Europe myh). Mabanckou’s
attack is a two-edged sword: on the one hand, heses and condemns the fraudulent activities atafrimmigrants in
Paris and on the other, he denounces the thingidficand marginalization of these African immigmahy French authorities,

calling for positive intervention in the lives ofrican immigrants (the flipside society) in France.
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